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Location: Red Town Sculpture Park, Shanghai, China.
Built area 120 sgm.

Project year: 2010
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Shanghai based practice Taranta Creations

has designed its own studio located in
Shanghai, China. The design is a reflection
of the ongoing creative process within the
studio. The intervention seeks to provide an
adaptable space that supports a range of
informal functions.
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The office is situated in a former metal factory.
The excising diagonal steel structure was
causing difficulties to fulfill the wish of the
studio to create two floors, The distance
between the structure and ceiling was too
less for a traditional office layout of floor and
tables. Therefore a floor is created just above
the steel structure. Four working stations

are placed in the space between the steel
profiles. This way the floor is transformed to
one continuous desk, while the four recessed
stations provide a more traditional workspace.
The large 'work floor' invites the designers to
use the open space for thinking, sketching,
meeting, drafting, modeling, sitting and
relaxing. This informal interpretation of office
space encourages cross—pollination between
the different projects and disciplines occurring
within the studio.
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On the lower floor the individual workstations
are placed along the window. A green
sculptural table can be used for communal
activities. Informal and contoured, the central
staircase is reminiscent of a large droplet
of water ready to fall from the ceiling. Upon
entering the stairway, a highly saturated
environment of bright red engulfs and
surrounds the individual, starkly marking
the transition between the contrasting office
areas. The color is repeated on the second
floor as an accent to highlight the recessed
work areas.

—HENTHREERTE, FENBREERT
AFEEED, KBRS " ETXM=ER,
RAEBEREHERNALE, BRA—EBRS5-EZE
9 BRERIT X



will emphaseze the beauty and createivity of
the space.
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Enrico:

{ALIGHTING} :

after lighting design was addad 1c

What was your expectation
o the original
design for Shanghat Studio?
Enricos | wanted with the LED color pointing
on the outer structure of the stairs paited
in silver color being able to create shining
and dynamic reflection also to communicate
from the people outside the office that there
is something special in this office inside(as
there are many visitor in the red town building
coming to see the sculpture at the ground
floor).

Second the light inside the stairs can make
the red color even stronger and give a special

emotion when people go inside.
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{ALIGHTING} : How do you balance
natural daylight and artificial lighting in the
Shanghal Studio project?

Enrico: The office itself is not very exposed
to sunshine although there are big window
on the longer side of the office. It was
important to find the right balance between
natural light and artificial one especially in

different season, summer, winter,daytime and

nightime.
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{ALIGHTING} ; You used very bright colors
in different areas as decoration in Shanghai
Studio, haw do you use lighting to express
colors and match the colors?

Enrico. Personally | really like colors and
looking at colors gives me energy and

inspiration.
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Enrico;

{ALIGHTING ) . How do you deal with the
relationship between light and shadow in the

Shanghai Studio project?

Enrico. Shadows are in the point which are
empty or not important in the design.lt is
always nice to have a contrast in a space
between light and shadow to give you a
deeper perception of the space.
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CALIGHTING ) -
lighting products in the Shanghai Studio

Have you use any special
project?
Enrico: | used the saving energy lights to be

more sustainable.
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Enrico.

{ALIGHTINGY :

difficulties in meeting the requirements of

Have you find any

lighting design during the process of the
Shanghai Studio project’ s implementation?

Enrico. Not really. As ltalian designer we
have a vey good knowledge of how to use

light in a space.
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